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Died 8/25/2008 at age 97 in Jerusalem, Israel
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Andante
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Bernardino Molinari conductor;  
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The Music
ALEXANDRE TANSMAN’S 
POLISH RHAPSODY
Notes by TŌN horn player Stefan Williams

The Composer
Alexandre Tansman was a Polish composer, 
pianist, and conductor. He studied law in 
addition to music, but his professional life 
was that of a musician. In 1919, he won the 
first composition competition in Poland 
following its independence from the Russian 

Exodus: Jewish 
Composers in Exile

CONCERT DEEP DIVE

Empire. This served as a springboard for 
his career with a series of concerts with 
the Warsaw Philharmonic and nearly a 
decade of international touring following 
his win. He was approached by founding 
members of Les Six, a group of composers 
reacting with neoclassicism to romanticism 
and impressionism, to convince him to 
join the group. He refused out of a desire 
to retain his independence, but would 
nonetheless remain a staunch advocate 
for neoclassicism.

Protesting the Nazis
While he was enjoying international success, 
his music was not performed as widely in 
Poland. This was likely a result of increasing anti-
semitic sentiment, as Tansman’s family was of 
Lithuanian-Jewish ancestry. It was in response 
to the Polish government’s collaboration 
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with the Nazi regime that in an act of protest 
he renounced his Polish citizenship before 
becoming a naturalized French citizen in 1938. 
Despite that, he never severed his cultural ties 
to Poland, firmly believing himself belonging 
within Polish culture. 

The Music
Written following the Nazi invasion of Poland, 
his Polish Rhapsody was dedicated to the 
defenders of Warsaw during World War II. 
He utilized quotes from the Polish national 
anthem, which symbolized the Polish state 
in an effort to evoke patriotic meaning. 
Additionally, he divided the work through 
tempo markings in the style of traditional 
Polish dances (e.g. Tempo di polonaise, 
Tempo di mazurka, Tempo di mazur), notably 
the mazurka, which was the national dance 
of Poland. He was quoted in the dedication 
to have said “Poland has not yet perished, so 
long as we still live. What the alien force has 
taken from us, we shall retrieve with a sabre.”

JOSEF TAL’S EXODUS
Notes by TŌN violinist Zeyi Sun

Longing for a Homeland
Exodus for baritone and orchestra is a 
compelling composition by the renowned 
Israeli composer Josef Tal. This work, 
created in 1941, is a notable example of 
Tal’s ability to blend music with historical 

and cultural narratives. The piece reflects 
the tumultuous period of Jewish history 
leading up to the establishment of the state 
of Israel. Composed during World War II, it 
carries a profound historical significance. 
Exodus explores the theme of exile and 
return, resonating with the Jewish narrative 
of dispersion and longing for a homeland.

The Music
Tal’s composition showcases his distinctive 
musical style, which blends elements of 
neoclassicism with modernist techniques. This 
work is characterized by expressive melodies, 
intricate harmonies, and a thoughtful 
orchestration that complements the 
narrative. The music often combines dramatic 
and introspective passages, capturing the 
emotional depth of the subject matter. Exodus 
tells a powerful narrative through music and 
lyrics. It draws inspiration from the biblical 
book of Exodus and other Jewish historical and 
literary sources. The baritone soloist takes on 
the role of a storyteller, recounting the journey 
of the Jewish people, their struggles, hopes, 
and the dream of returning to their homeland. 
The music serves as a powerful emotional 
backdrop to this narrative, conveying a sense 
of longing, resilience, and ultimate redemption.

WALTER KAUFMANN’S  
INDIAN SYMPHONY
Notes by TŌN flutist Chase McClung

Fleeing to Mumbai
Walter Kaufmann’s Indian Symphony was 
inspired by the composer’s time spent in 
India. He was a Czech-Jewish composer 
who fled to Mumbai in 1934 to escape Nazi 
Europe. During his time there, he founded 
the Bombay (Mumbai) Chamber Music 
Society and, through a work connection, 
ended up teaching violin to Zubin Mehta, 
one of India’s most highly esteemed 
classical conductors today. 

From Confusion to Adoration
Kaufmann’s first experiences with 
traditional Indian music were negative; 
he did not understand its theory and 
believed what he heard was “alien and 
incomprehensible.” With his background 
attending the German University in 
Prague for his Ph.D. in musicology, he 
went on to study traditional Indian music 
to understand its beauty. He wrote studies 
detailing traditional North and South Indian 
ragas, which serve as melodic frameworks 
for improvisation in traditional Indian music. 
Kaufmann’s time in India began as a story 
of Jewish survival during Nazi Germany and 
bloomed into a love story for the composer 
understanding India’s traditional music.

Indian Influence
In India, Kaufmann’s most recognizable 
musical contribution is a short tune 
that played on the All India Radio every 
dawn. Millions tuned in to early-morning 
broadcasts which began with Kaufmann’s 
composition. During the 13 years he spent 
working at All India Radio, Kaufmann 
observed performances from some of 
India’s best classical musicians, and this 
in turn inspired his writing. His Indian 
Symphony shows Kaufmann’s Indian 
musical influence through its exploration of 

textures between strings and winds playing 
melodies in unison, and via energetic 
rhythms in its finale that are reminiscent 
of the complex, fast rhythms found in Indian 
percussion music. 

MARCEL RUBIN’S SYMPHONY 
NO. 4, DIES IRAE
Notes by TŌN violinist Judith Kim and 
TŌN violist Sydney Link

The Composer
In his early years, the Viennese composer 
Marcel Rubin called many places home, 
collecting influence from the cultures he 
encountered. After brief studies with Franz 
Schmidt, he fled the Nazis by emigrating 
first to Paris, where he studied with Darius 
Millhaud, and later to Marseille. After his 
time in France he went to Mexico City, 
where he was a rehearsal coach at the opera 
while also using the opportunity to direct 
and perform his own compositions. Rubin 
returned to Austria in 1947, once the war 
had finished, and he continued to compose 
and critique music. His creative output was 
prolific and diverse. Unlike other German 
composers of his time, Rubin’s style focuses 
on rhythmic sequences and melodic lines 
instead of intricate harmonies.

A Reflection of War
During his time in Mexico, between 1943 
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and 1945, Rubin composed his Fourth 
Symphony, which would later bear the title 
Dies irae, or judgment day. The “Dies irae” 
is a sequence of the Roman Requiem Mass 
for the dead, and is commonly included 
in musical Requiems, such as those by 
Mozart and Verdi. This symphony became 
a reflection of his World War II experiences. 
In early versions of the symphony, its first 
two movements depicted the horrors of 
war, while the subsequent two movements 
evoked the dream of peace, thus earning it 
its original title, War and Peace. He would 
later discard the two positive movements 
and replace them with a subdued pastoral 
movement, concluding contemplatively. 
The new title, Dies irae, draws a parallel 
between the war and the end of the world, 
invoking the Gregorian chant as the basis for 
the second and third movements.

The Music
The first movement is a funeral march 
inspired by Bertolt Brecht’s heart-
wrenching ballad “Kinderkreuzzug 1939,” 

recounting the tragic story of lost and 
starving children facing a harsh winter. In 
the score Rubin included four stanzas of 
Brecht’s poem, which can be found on 
the following page. A solo viola voices a 
melancholic theme that crescendos into 
a sweeping orchestral entrance. After 
the main theme, a lively section unfolds 
as a central episode. The movement 
concludes with a nearly inaudible reprise 
of the main melody. The “Dies irae” second 
movement recollects the horrors of war. 
The movement begins with fanfares which 
precede the Dies irae-like main theme. This 
theme gradually fractures rhythmically, 
and brief moments of tranquility emerge 
through the solo violin’s melody, offering 
fleeting glimpses of peace interrupted 
by dissonance. The influence of the Dies 
irae continues in the symphony’s muted 
pastoral ending. Variations lead to a serene 
flute passage concluding with a lingering 
question, inviting contemplation and the 
possibility of a brighter future.

Schnee fiel, als man sich's erzählte 
in einer östlichen Stadt 
von einem Kinderkreuzzug, 
der in Polen begonnen hat. 

Da trippelten Kinder hungernd 
in Trüpplein hinab die Chausseen 
und nahmen mit sich andere, die 
in zerschossenen Dörfern stehn. 

Sie wollten entrinnen den Schlachten, 
dem ganzen Nachtmahr, 
und eines Tages kommen 
in ein Land, wo Frieden war...

Wo einst das südöstliche Polen war 
bei starkem Schneewehen 
hat man die fünfundfünfzig 
zuletzt gesehn.

Text & Translation
The following four stanzas of Bertolt Brecht’s poem “Kinderkreuzzug 1939” (“Children’s 
Crusade 1939”) appear in the score of Marcel Rubin’s Symphony No. 4, “Dies irae”. The 
English translation is by Hans Keller.

Snow fell as they told one another,
there in an Eastern town,
about a children’s crusade:
deep in Poland, wand’ring round.

Lost children were scuttling, hungry;
in little formations were seen.
There they gathered with others,
standing where villages once had been.

They wanted to fly from the fighting,
let the nightmare cease;
and one fine day they’d come
upon a land where there was peace.

Where once the south-east of Poland was,
in raging blizzard keen,
there were our five-and-fifty
last to be seen.
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the London Philharmonic, NDR Orchestra 
Hamburg, and JSO, among others. He is 
editor of The Musical Quarterly and author 
of numerous articles and books, including 
The Compleat Brahms (Norton), Jefferson’s 
Children (Doubleday), Judentum und 
Modernität (Bölau), and Von Beethoven 
zu Berg (Zsolnay). Honors include Harvard 
University’s prestigious Centennial Award; 
the American Academy of Arts and Letters 
award; and Cross of Honor, First Class, 
from the government of Austria, for his 
contributions to music. Other distinctions 
include the Bruckner Society’s Julio Kilenyi 
Medal of Honor for his interpretations of that 
composer’s music, the Leonard Bernstein 
Award for the Elevation of Music in Society, 
and Carnegie Foundation’s Academic 
Leadership Award. In 2011, he was inducted 
into the American Philosophical Society.

NOAM HEINZ baritone

Noam Heinz is an Israeli – British – American 
baritone living in Berlin. He joined the 
Komische Oper Berlin studio program in 
2023 after completing the Meitar Opera 
Studio program at the Israeli Opera (2020–
22). He has performed many roles with 

The Orchestra Now (TŌN) is a group of 
vibrant young musicians from across the 
globe who are making orchestral music 
relevant to 21st-century audiences by 
sharing their unique personal insights in 
a welcoming environment. Hand-picked 
from the world’s leading conservatories—
including the Yale School of Music, 
Shanghai Conservatory of Music, Royal 
Academy of Music, and the New England 
Conservatory of Music—the members 
of TŌN are enlightening curious minds 
by giving on-stage introductions and 
demonstrations, writing concert notes from 
the musicians’ perspective, and having one-
on-one discussions with patrons during 
intermissions.

Conductor, educator, and music historian 
Leon Botstein, whom The New York Times 
said “draws rich, expressive playing from 
the orchestra,” founded TŌN in 2015 as a 
graduate program at Bard College, where 
he is also president. TŌN offers both a 
three-year master’s degree in Curatorial, 
Critical, and Performance Studies and a 
two-year advanced certificate in Orchestra 
Studies. The orchestra’s home base is the 
Frank Gehry-designed Fisher Center at 
Bard, where it performs multiple concerts 
each season and takes part in the annual 
Bard Music Festival. It also performs 
regularly at the finest venues in New York, 
including Carnegie Hall, Lincoln Center, The 
Metropolitan Museum of Art, and others 
across NYC and beyond. HuffPost, who 
has called TŌN’s performances “dramatic 
and intense,” praises these concerts as “an 
opportunity to see talented musicians early 
in their careers.”

The orchestra has performed with many 
distinguished guest conductors and 
soloists, including Leonard Slatkin, Neeme 

the Israeli Opera, including the title role in 
the world premiere of the acclaimed new 
Hebrew opera Theodor, Masetto in Mozart’s 
Don Giovanni, Prince Yamadori in Puccini’s 
Madama Butterfly, and El Dancaïro in 
Bizet’s Carmen. Additional performances 
from 2022 included Papageno in Mozart’s 
Die Zauberflöte with the Haifa Symphony 
Orchestra, and the title role in Don Giovanni 
with the Raanana Symphonette Orchestra.

Mr. Heinz’s operatic repertoire also includes 
Nick Shadow in Stravinsky’s The Rake’s 
Progress; Bob in The Old Maid and The Thief, 
and Mr. Gobineau in The Medium, both 
composed by Menotti; Sam in Bernstein’s 
Trouble in Tahiti, the Captain and the Rogue 
in Bernstein’s Candide (performed with the 
Israeli Philharmonic), Guglielmo in Mozart’s 
Così fan tutte, and Aneas in Purcell’s Dido 
and Aneas, among others.

Mr. Heinz was awarded first prize in Tel Aviv 
University’s Buchmann-Mehta School of 
Music’s annual vocal competition in 2019. He 
was a semifinalist in the Belvedere competition 
in 2022, and has received scholarships 
from the Ronen Foundation (2016–23), the 
America-Israel Cultural Foundation (2016–23), 
the Leon Nacht scholarship (2022), Tel Aviv 
University (2017–19), and the Dr. Elie and 
Esther Foundation (2016).

THE ORCHESTRA NOW
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The Artists
LEON BOTSTEIN conductor 

Leon Botstein is founder and music director 
of The Orchestra Now (TŌN), music director 
and principal conductor of the American 
Symphony Orchestra (ASO), artistic 
codirector of Bard SummerScape and 
the Bard Music Festival, and conductor 
laureate and principal guest conductor of 
the Jerusalem Symphony Orchestra (JSO), 
where he served as music director from 
2003 to 2011. He has been guest conductor 
with the Los Angeles Philharmonic, Royal 
Philharmonic Orchestra, Aspen Music 
Festival, Buffalo Philharmonic Orchestra, 
Mariinsky Theatre, Russian National 
Orchestra in Moscow, Hessisches 
Staatstheater Wiesbaden, Taipei Symphony, 
Simón Bolivar Symphony Orchestra, and 
Sinfónica Juvenil de Caracas in Venezuela, 
among others. In 2018, he assumed artistic 
directorship of Campus Grafenegg and 
Grafenegg Academy in Austria.

Recordings include acclaimed recordings 
of Othmar Schoeck’s Lebendig begraben 
with TŌN, Hindemith’s The Long Christmas 
Dinner with the ASO, a Grammy-nominated 
recording of Popov’s First Symphony with 
the London Symphony Orchestra, and 
other various recordings with TŌN, ASO, 
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Järvi, Gil Shaham, Fabio Luisi, Joan Tower, 
Vadim Repin, Hans Graf, Peter Serkin, 
Naomi Woo, Gerard Schwarz, Tan Dun, 
and JoAnn Falletta. Among TŌN’s many 
recordings are albums featuring pianists 
Piers Lane, Anna Shelest, and Orion Weiss; 
Buried Alive with baritone Michael Nagy, 
which includes the first recording in almost 
60 years—and only the second recording 
ever—of Othmar Schoeck’s song-cycle 
Lebendig begraben; Classics of American 
Romanticism, featuring the first-ever 

Leon Botstein, Music Director

Bard's Orchestral Masters

Violin I
Yi-Ting Kuo 

Concertmaster
Nayoung Kim
Lana Auerbach
Chance McDermott
Samuel Frois
Yaewon Choi
Zeyi Sun
Emerie Mon
Julián Andrés Rey 

Peñaranda
Gökçe Erem
Adam Jeffreys TŌN ’23
Adrienne Harmon

Violin II
Haley Schricker Principal
Jonathan Fenwick
Shengjia (Sherry) Zhang
Haley Maurer Gillia
Seunghye Park
Enikő Samu
Judith Kim
Leonardo Pineda ’15  

TŌN ’19
Nadya Meykson	
Maya Lorenzen
Angeles Hoyos*

Viola
Michael Halbrook 

Principal
Sydney Link
Andrea Natalia Torres-

Álvarez
Tania Ladino Ramirez

Keegan Donlon
Nelsy Badia
Kathleen Bosman
YoonJung Hwang

Cello
Amelia Smerz Principal
Eva Roebuck
Yuri Ahn
Sam Boundy
Dariimaa Batsaikhan
Jihyun Hwang
Emma Churchil
Chris van Zyl IAP ’24
Elvira Hoyos*

Bass
Luke Stence TŌN ’22 

Principal
Holdan Arbey Silva 

Acosta
Rowan Puig Davis
Josh Marcum
John-Paul Norpoth
Slaveiko Savov 

Flute
Jordan Arbus Principal 1

Olivia Chaikin Principal 2–4

Chase McClung Piccolo 1–3

Oboe
David Zoschnick Principal
Mark Sophia
Quinton Bodnár-Smith 

English Horn 1, 2

Clarinet
Zachary Gassenheimer 

Principal 1, 2

Dávid Kéringer  
Principal 3, 4

Colby Bond Bass Clarinet
Megan Dillon Alto 

Saxophone 

Bassoon
Miranda Macias  

Principal 1, 2

Kylie Bartlett Principal 3, 
Contrabassoon 2, 4

Han-Yi Huang Principal 4

Horn
Stefan Williams  

Principal 1–3

Douglas Nunes Principal 4

Daniel Itzkowitz
Ziming Zhu
Emily Buehler TŌN ’21 

Assistant
Tori Boell*

Trumpet
Giulia Rath Principal 1

Forrest Albano  
Principal 2, 3

Jid-anan Netthai 
Principal 4

Angela Gosse Assistant

complete recording of Bristow’s Arcadian 
Symphony; and the soundtrack to the 
motion picture Forte. Recordings of TŌN’s 
live concerts from the Fisher Center can be 
heard on Classical WMHT-FM and WWFM 
The Classical Network, and are featured 
regularly on Performance Today, broadcast 
nationwide.

Explore upcoming concerts, see what 
our musicians have to say, and more at  
ton.bard.edu.
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EMMA CHURCHILL cello

Emma will talk briefly about Marcel Rubin’s 
Symphony No. 4, “Dies irae,” on stage before 
the performance.

Hometown: Newton, MA

Alma maters: Oberlin Conservatory of 
Music, Shepherd School of Music at Rice 
University

Appearances: Orchestra of the Americas, 
Bowdoin Music Festival, Orford Musique, 
Cremona International Music Academy

What is your earliest memory of classical 
music? I grew up in a musical household and 
my earliest memories are of being brought 
to concerts and recitals.

When did you realize you wanted to 
pursue music as a career? At age 17 I went 
on a youth orchestra tour in Europe. After 
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a particularly special performance in the 
Concertgebouw, that was the moment I 
knew I wanted to try and pursue a career 
in music.

What has been your favorite experience 
as a musician? Music has given me the 
opportunity to meet and learn from so 
many incredible musicians and people, 
from school to traveling and having the 
chance to do side-by-sides with other 
students in other countries has been really 
special.

Favorite non-classical musician or band: 
Listening to the likes of Earth, Wind & Fire; 
The Beatles; and Frank Sinatra will always 
make me feel better.

Tell us something about yourself that 
might surprise us: I have an identical 
twin sister who is pursuing a career in 
classical violin on the opposite coast, in 
San Francisco.

Piece of advice for a young classical 
musician: If this is something you really 
love, stick with it! It’s a wild ride, but the 
people you meet along the way and are able 
to learn from or collaborate with makes it 
all worth it!

STEFAN WILLIAMS horn
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Stefan will talk briefly about Alexandre Tans-
man’s Polish Rhapsody, Josef Tal’s Exodus, 
and Walter Kaufmann’s Indian Symphony 
on stage before the performances.

Hometown: Athens, GA

Alma maters: University of Georgia, B.A., 
2018; Rutgers University, M.M., 2020

Appearances: Brevard Music Center, 2014; 
Aspen Music Festival, 2022

What do you think orchestra concerts 
should look like in the 21st century? A 

much more casual, relaxed environment 
akin to concerts of other genres

Which composer or genre of music do you 
feel you connect with most? Any of the 
Romantics like Brahms, Bruckner, Mahler, 
or Strauss

What is your favorite piece of music, and 
why do you love it? Schoenberg arranged 
Brahms’ Piano Quartet No. 1 for orchestra. 
It’s evocative of both of the composers in 
the best ways possible, while everyone in 
the orchestra gets something fun to do at 
some point.

Favorite non-classical musician or band: 
Stereolab, Caravan Palace

If you could play another instrument, what 
would it be? Probably the oboe

Tell us something about yourself that 
might surprise us: I have aphantasia, so 
my ability to visualize is extremely limited.

Trombone
Zachary Johnson  

Principal 1, 3

Stephen Whimple  
Principal 2, 4

Samuel Boeger Bass 
Trombone

Tuba
Tyler Woodbury

Timpani
David Fein
Hamza Able*

Percussion
Petra Elek Principal 1

Luca Esposito  
Principal 2, 4

Matthew Overbay APS ’22 
Principal 3

Nick Goodson
Luis Herrera Albertazzi

Harp
Cheng Wei (Ashley) Lim

Keyboard
Neilson Chen Piano, 

Celeste
Ji Hea Hwang Celeste

1 Tansman
2 Tal
3 Kaufmann
4 Rubin 
* not performing in this concert
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INSPIRE GREATNESS! Support TŌN’s innovative training program for classical musicians.

THE TŌN FUND
Members of The Orchestra Now are completing an innovative graduate degree program. TŌN 
offers students the experiences they might expect as career orchestral musicians—including 
public performance, touring, and recording. TŌN is tuition free, and each student receives a yearly 
fellowship stipend. Individual contributions from music lovers like you are essential to TŌN’s success.

SPONSOR A TŌN MUSICIAN: NAMED FELLOWSHIPS
Play a defining role in our success by sponsoring a TŌN musician. Direct your support to 
have a lasting impact on the education and training of TŌN’s exceptional young players from 
around the world. TŌN offers both a three-year master’s degree in Curatorial, Critical, and 
Performance Studies and a two-year advanced certificate in Orchestra Studies. Named 
fellowships begin with a gift of $10,000+ (Concertmaster’s Circle).

Due to the generosity of some private donors, we have the opportunity 
to raise an additional $20,000 in matching funds between now and 
November 21—the 2nd annual TŌNate Tuesday.

TŌNate Tuesday is inspired by Giving Tuesday, the global giving movement designed to 
counteract the spending holidays of Black Friday and Cyber Monday with a day dedicated 
to charitable donations.

INSPIRE GREATNESS THIS HOLIDAY SEASON
•  �Make your gift in memory of or honor your loved ones with the gift of music.
•  �When you donate by November 21, you will double the impact of your end-of-year giving 

on the special day that celebrates TŌN’s exceptional musicians.

TŌNate Tuesday
THE NEW WAY TO CELEBRATE THE ORCHESTRA NOW

Support TŌN
WE’VE BROUGHT MUSIC TO MORE THAN 88,000 LIVE & 
VIRTUAL CONCERTGOERS IN OVER 250 CONCERTS THANKS 
TO SUPPORT FROM DONORS LIKE YOU!

To Donate
VISIT  TON.BARD.EDU/SUPPORT  OR CALL 845.758.7988

THERE’S SIMPLY NO OTHER MUSIC DEGREE PROGRAM LIKE TŌN. Help us to inspire 
greatness by making a contribution today! 

For detailed information on the many ways to support TŌN
Contact Nicole M. de Jesús, Director of Development, at 845.758.7988 or ndejesus@bard.edu.

The TŌN Fund Donors

Leadership Gifts
Estate of Clyde Talmadge Gatlin
Rockefeller Brothers Fund
Felicitas S. Thorne

The Yvonne Nadaud Mai 
Concertmaster Chair
Made possible by The Mai 

Family Foundation

Concertmaster’s Circle
Joseph Baxer and  

Barbara Bacewicz 
Michael Dorf Presents
Michael L. Privitera

Conductor’s Box
Emily Sachar

Allegro
Charles Doran and  

Carissa Escober Doran

Forte
Helen V. Atlas
Gary Giardina
Steven Holl and  

Dimitra Tsachrelia
Bernard and Lisa S. King-Smith
Robert Lonergan
The Merrill G. and Emita E. 

Hastings Foundation
Kurt Moschner and  

Hannelore Wilfert
James and Andrea Nelkin
Alice Stroup, in memory of 

Timothy Stroup
Vivian Sukenik

Trumpeter
Anonymous (2)
Anne-Katrin Spiess 

Philanthropic Fund at the 
Foundation for Jewish 
Philanthropies

Mr. and Mrs. Ronald Atkins
Geri Brodsky
Marc and Margaret Cohen, in 

honor of Colby Bond TŌN ’25
Curtis DeVito and  

Dennis Wedlick
Vincent M. Dicks
Jan M. Guifarro
Scott Huang
Kassell Family Foundation of 

the Jewish Communal Fund
Laurie and Michael Pollock Fund 

of Fidelity Charitable
Tyler J. Lory and  

Michael Rauschenberg*
Barry Nalebuff and  

Helen Kauder
Christine T. Munson
Maury Newburger Foundation
Northwestern Mutual 

Foundation
Joseph and  

Barbara Schoenberg
Janet Schoor
Lynda Schwab-Edmundson
Dan Schwartzman and Julie 

Nives, in memory of Irwin W. 
Schwartzman

Jennifer Shykula ’96 and 
Thomas Ochs

The Stanley & Ethel Glen Family 
Foundation

Joseph Sweeney
David W. Welles

Crescendo
Nicole M. de Jesús ’94 and  

Brian P. Walker
Richard and  

Hildegard ’78 Edling
Brian J. Heck
George Jahn and  

Karen Kaczmar
Susan and Peter LeVangia
Janet C. Mills
Paul Oakley
Bruce and Blanche Rubin
Arlene and Gil Seligman
Jan and Jim Smyth
Judith Thoyer
Gene Vidal
Alan Wanzenberg

Tōnor
Philip B. Ardell
Marvin Bielawski
Erika S. Bernich	
James Blakney and  

Kelly A. Preyer
Richard Bopp
Diane and Ronald Blum
Herbert and Sharon W. Burklund
Dora Jeanette Canaday
Sara Cashen and Tony Muoser
Mark Churchill, in honor of 

Emma Churchill TŌN ’24
Joan Cohen
Phyllis and Joe DiBianco
Mary Lou Dillon
William J. Harper
Stan Harrison
Stephen J. Hoffman
Diedrich Holtkamp
Hospitality Committee for 

United Nations Delegations

The Orchestra Now gratefully acknowledges the generosity of each and every donor who 
makes our work possible. Ticket sales cover less than a quarter of the expenses for our 
concerts and educational initiatives. With the ongoing support of audiences like you, 
we can continue this unique educational program for classical musicians on the cusp of 
professional careers. 

To make a gift to TŌN, or to update your listing, please contact Nicole M. de Jesús at 
ndejesus@bard.edu or 845.758.7988. 

Thank you for making this important investment in the future of classical music.
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Judith and Ron Goodman 
Charitable Trust of Fidelity 

Elena and Frederic Howard
Bob and Vickie Kampf
Erica Kiesewetter
Tom and Sherry Knowles 
Seth Lachterman
Deborah Hoffman Lanser
Erika Lieber	
Martha Lyon
Fulvia Masi, in memory of 

William R. Tanksley
Ken and Lindsay Morgan
Cathy and Fred Reinis
Richard Rizzo and Enid Ain
Susan Seidel
Dana L. Vanderheyden
Ann and Douglas William
Jo Winograd

Downbeat
Anonymous
Frederick E. Allen and  

Erica De Mane
Stephanie G. Beroes
Katherine B. Berry
Kent Brown and Nat Thomas
Lael Burns
Lydia Chapin and  

David Soeiro 
Thomas De Stefano
Janet and Robert Feldman
Renate L. Friedrichsen
Teresa Genin
Carol and Peter Goss
Gwen Gould and  

Ed Grossman
David Greenwood

Adrian and  
Tamara Judith Gruzko

Lee Haring
Malcolm G. Idelson
Carol E. Lachman
Arthur S. Leonard
Willa Lewis and  

Edward Moulin
Catherine and Jacques Luiggi
Nancy Lupton
Nina Lynch
Phyllis Marsteller
Jane Meisel
David Mellins
Warren Mikulka
Lucy and Martin Murray
Justin Morgan
Shirley G. Perle
Carole Pickering
Denise T. Pitcher
Bobbie Post
Pat Rogers
Anna Shuster
Thomas Shykula
William Solis
Elizabeth Strianese
George A. Wachtel
Elizabeth Willis
Ian Zimmerman ’92
Drs. Julie and Sandy Zito

Prelude
Leslie and Louis Baker
Marge and Ed Blaine
Laurence Blau and  

Karen Johnsen
Marie-Louise Brauch
Renée Burgevin

Harriet Bussel
Sarah Carr
Marsha S. Clark
James Costello
Walter Czajka
Richard Desir
Lucinda DeWitt
Dena Fisher
Katherine J. Flack
Helena and  

Christopher H. Gibbs 
Nancy Hereford
Steven Jonas 
Brenda Klein
Barbara Komansky
Marilyn Lebowitz
Thomas Mortka
Sandra Novick
Eileen Quinlan
Robert Renbeck
Brigitte R. Roepke
Diane J. Scrima
Barbara Shrager
Shari Siegel
Dennis Staropoli
Michael and Leslie Weinstock
Judith Winzemer

*Deceased

This list represents gifts made 
to The Orchestra Now from July 
1, 2022 to  October 26, 2023.

Thank you for your 
partnership!

The Administration

Artistic Staff
Leon Botstein Music Director
James Bagwell Associate 

Conductor and Academic 
Director 

Jindong Cai Associate Conductor
Zachary Schwartzman Resident 

Conductor
Andrés Rivas GCP ’17 Assistant 

Conductor
Erica Kiesewetter Director of 

Orchestral Studies
Keisuke Ikuma Artistic 

Coordinator of Chamber Music
Sima Mitchell First Year Seminar 

Faculty

Administrative Staff
Kristin Roca Executive Director
Marielle Metivier Orchestra 

Manager
Viktor Tóth ’16 TŌN ’21 Eastern/

Central European Music 
Curator and Assistant 
Orchestra Manager

Matt Walley TŌN ’19 Program 
Coordinator and Admissions

Sebastian Danila Music Preparer 
and Researcher

Benjamin Oatmen Librarian
Leonardo Pineda ’15 TŌN ’19 

Director of Youth Music 
Education

Shawn Hutchison Recruitment 
and Alumni/ae Coordinator 

Marketing & 
Development Staff 
Brian J. Heck Director of 

Marketing
Nicole M. de Jesús ’94 Director of 

Development

Concert Crew
Marlan Barry Audio Producer and 

Recording Engineer
Skillman Music Audio and Video 

Broadcast

Board of Trustees 
James C. Chambers ’81 Chair
Emily H. Fisher Vice Chair
Brandon Weber ’97 Vice Chair
Elizabeth Ely ’65 Secretary;  

Life Trustee
Stanley A. Reichel ’65  

Treasurer; Life Trustee
Fiona Angelini
Roland J. Augustine
Leonard Benardo
Leon Botstein President of  

the College, ex officio
Mark E. Brossman
Jinqing Cai
Marcelle Clements ’69  

Life Trustee
The Rt. Rev. Andrew M. L. 

Dietsche Honorary Trustee
Asher B. Edelman ’61 Life Trustee
Kimberly Marteau Emerson
Barbara S. Grossman ’73  

Alumni/ae Trustee
Andrew S. Gundlach
Matina S. Horner ex officio
Charles S. Johnson III ’70
Mark N. Kaplan Life Trustee
George A. Kellner
Mark Malloch-Brown
Fredric S. Maxik ’86

Jo Frances Meyer ex officio
Juliet Morrison ‘03
James H. Ottaway Jr. Life Trustee
Hilary Pennington
Martin Peretz Life Trustee
Stewart Resnick Life Trustee
David E. Schwab II ’52 Life 

Trustee
Roger N. Scotland ’93  

Alumni/ae Trustee
Annabelle Selldorf
Mostafiz ShahMohammed ’97
Jonathan Slone ’84
Geoffrey W. Smith
Alexander Soros
James von Klemperer
Susan Weber
Patricia Ross Weis ’52

Senior Administration
Coleen Murphy Alexander ’00  

Vice President for 
Administration

Myra Young Armstead Vice 
President for Academic 
Inclusive Excellence

Jonathan Becker Executive Vice 
President; Vice President for 
Academic Affairs; Director, 
Center for Civic Engagement

Erin Cannan Vice President for 
Civic Engagement

Deirdre d’Albertis Vice President; 
Dean of the College

Malia K. Du Mont ’95 Vice 
President for Strategy and 
Policy; Chief of Staff

Peter Gadsby Vice President for 
Enrollment Management; 
Registrar

Mark D. Halsey Vice President for 
Institutional Research and 
Assessment

Max Kenner ’01 Vice President 
for Institutional Initiatives; 
Executive Director, Bard 
Prison Initiative

Debra Pemstein Vice President 
for Development and  
Alumni/ae Affairs

Taun Toay ’05 Senior Vice 
President; Chief Financial 
Officer

Stephen Tremaine ’07 Executive 
Director, Bard Early College; 
Vice President for Early 
Colleges

Dumaine Williams ’03 Vice 
President for Student Affairs; 
Dean of Early Colleges

BARD COLLEGE

THE ORCHESTRA NOW
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Advisory Board
Jeanne Donovan Fisher Chair
Carolyn Marks Blackwood
Leon Botstein ex officio
Stefano Ferrari
Alan Fishman
Neil Gaiman
Nina Matis
Rebecca Gold Milikowsky
Anthony Napoli
Denise S. Simon
Martin T. Sosnoff
Toni Sosnoff
Felicitas S. Thorne Emerita
Taun Toay ’05 ex officio

Bard Music Festival Board 
of Directors
Denise S. Simon Chair
Roger Alcaly
Leon Botstein ex officio
Michelle R. Clayman
David Dubin
Robert C. Edmonds ‘68
Jeanne Donovan Fisher Emerita
Dr. Sanford J. Friedman
Christopher H. Gibbs  

ex officio
Thomas Hesse
Susan Petersen Kennedy
Barbara Kenner
Gary Lachmund
Vivien Liu
Thomas O. Maggs
Kenneth L. Miron
Eileen Naughton
James H. Ottaway Jr.
Felicitas S. Thorne

Artistic Director and Chief 
Executive 
Gideon Lester

Chief Operating Officer
Aaron Mattocks

Administration
Thomas Flynn Director of 

Finance and Administration
Rachael Gunning ’19  

Finance and  Administration 
Associate

Paul Laibach Manager, 
Technical Services

Kayla Leacock Hiring/Special 
Projects Manager

Nicholas Reilingh Database and 
Systems Manager

Artistic Planning and 
Producing
Jason Collins Associate 

Producer
Shannon Csorny General 

Manager
 Carter Edwards Programs and 

Partnerships Manager
Madeline Reilly ‘22 Producing 

Assistant
Jess Webber Interim Producing 

Operations Manager

Development
Debra Pemstein Vice President 

for Development and  
Alumni/ae Affairs

Alessandra Larson Director of 
Institutional Advancement 
and Strategy

Cate Hope Development 
Communications Manager

Kieley Michasiow-Levy Senior 
Individual Giving Manager

Caroline Ryan Development 
Operations Coordinator

Jessica Wolf Associate Director 
of Development

Theater & Performance 
and Dance Programs
Jennifer Lown Program 

Administrator
Sabrina Miller Artistic and 

Administrative Assistant

Facilities
Carmine Covelli Facilities 

Operations and Safety 
Manager

Ray Stegner Building Operations 
Manager

Hazaiah Tompkins ’19 Building 
Operations Coordinator

Environmental Services
Bill Cavanaugh Environmental 

Specialist
Drita Gjokaj Environmental 

Specialist
Will Marvin Environmental 

Specialist

Marketing and Audience 
Services
David Steffen Director of 

Marketing and Audience 
Services

Lukina Andreyev ’23 Assistant 
House Manager

Ana Aparicio ’24 Assistant 
House Manager

Brittany Brouker Marketing 
Manager

Joas Erasmus ’26 Assistant 
House Manager

Joel Guahnich ’24 Assistant 
House Manager

Hamed Haidari ’25 Assistant 
House Manager

Asa Kaplan ’23 Associate House 
Manager

Jardena Gertler-Jaffe VAP ’21  
Audience and Member 
Services Coordinator

Maia Kaufman Audience and 
Member Services Manager

Elyse Lichtenthal House 
Manager

Angelina Bell Box Office 
Supervisor 

Maria Giovanetti ’23 Box Office 
Supervisor

Sam Rauch VAP ’22 Box Office 
Supervisor

Garrett Sager HRA ‘23 Assistant 
Marketing Manager

Paulina Swierczek VAP ‘19 
Audience and Member 
Services Assistant Manager

Courtney Williams Audience 
and Member Services 
Coordinator

Communications
Mark Primoff Associate 

Vice President of 
Communications

Amy Murray Videographer

FISHER CENTER AT BARD Publications
Mary Smith Director of 

Publications
Jenna Obrizok Production 

Manager

Production
Jared Goldstein Director of 

Production
Dávid Bánóczi-Ruof ’22 

Production Administrator
Kat Sirico Production Manager

Audio
Lex Morton Audio Supervisor

Costumes
Moe Schell Costume Supervisor
Sara Sa Assistant Costume Shop 

Manager

Lighting
Josh Foreman Lighting 

Supervisor
​​Nick Hawrylko Head Electrician

Orchestra
Stephen Dean Orchestra 

Production Manager
Grace Locklin Orchestra Stage 

Manager
Lydia McCaw Orchestra Stage 

Manager

Nora Rubenstone ’11 Associate 
Orchestra Production 
Manager

Lauryn Elizabeth Orchestra 
Stage Manager

Scenery
Rick Reiser Technical Director
Sam Dickson '19 Carpenter
Maggie McFarland Carpenter

Video
Kat Pagsolingan Video 

Supervisor

Executive Director
Irene Zedlacher

Artistic Directors
Leon Botstein
Christopher H. Gibbs

Associate Director
Raissa St. Pierre ‘87

Scholars in Residence 
2024
Francesca Brittan
Sarah Hibberd

Program Committee 2024
Byron Adams
Leon Botstein
Francesca Brittan
Christopher H. Gibbs

Sarah Hibberd
Richard Wilson
Irene Zedlacher

Director of Choruses
James Bagwell

Vocal Casting
Joshua Winograde

BARD MUSIC FESTIVAL
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Fisher Center
The Fisher Center develops, produces, and presents performing arts across disciplines 
through new productions and context-rich programs that challenge and inspire. As a 
premier professional performing arts center and a hub for research and education, 
the Fisher Center supports artists, students, and audiences in the development and 
examination of artistic ideas, offering perspectives from the past and present as well as 
visions of the future. The Fisher Center demonstrates Bard’s commitment to the performing 
arts as a cultural and educational necessity. Home is the Fisher Center for the Performing 
Arts, designed by Frank Gehry and located on the campus of Bard College in New York’s 
Hudson Valley. The Fisher Center offers outstanding programs to many communities, 
including the students and faculty of Bard College, and audiences in the Hudson Valley, 
New York City, across the country, and around the world.

Bard College
Founded in 1860, Bard College is a four-year, residential college of the liberal arts and 
sciences located 90 miles north of New York City. With the addition of the Montgomery 
Place estate, Bard’s campus consists of nearly 1,000 parklike acres in the Hudson River 
Valley. It offers bachelor of arts, bachelor of science, and bachelor of music degrees, with 
majors in nearly 40 academic programs; advanced degrees through 13 graduate centers; 
eight early colleges; and numerous dual-degree programs nationally and internationally. 
Building on its 163-year history as a competitive and innovative undergraduate institution, 
Bard College has expanded its mission as a private institution acting in the public interest 
across the country and around the world to meet broader student needs and increase 
access to liberal arts education. The undergraduate program at the main campus in 
upstate New York has a reputation for scholarly excellence, a focus on the arts, and 
civic engagement. Bard is committed to enriching culture, public life, and democratic 
discourse by training tomorrow’s thought leaders. For more information about Bard 
College, visit bard.edu.

Land Acknowledgment for Bard College 
in Annandale-on-Hudson
Developed in Cooperation with the Stockbridge-Munsee Community
In the spirit of truth and equity, it is with gratitude and humility that we acknowledge that 
we are gathered on the sacred homelands of the Munsee and Muhheaconneok people, 
who are the original stewards of this land. Today, due to forced removal, the community 
resides in Northeast Wisconsin and is known as the Stockbridge-Munsee Community. We 
honor and pay respect to their ancestors past and present, as well as to future generations, 
and we recognize their continuing presence in their homelands. We understand that our 
acknowledgement requires those of us who are settlers to recognize our own place in and 
responsibilities towards addressing inequity, and that this ongoing and challenging work 
requires that we commit to real engagement with the Munsee and Mohican communities 
to build an inclusive and equitable space for all.

Diversity, Equity & Inclusion
The Bard College music community celebrates its wide-ranging approaches to musical 
studies by emphasizing creative expression and the development of each individual’s 
artistic voice. Our programs include:

•�The Undergraduate Music Program (classical instrumental and voice, composition, 
electronic music, ethnomusicology, history, jazz, theory)

•The Conservatory of Music (composition, conducting, instrumental, US-China, voice)
•The Orchestra Now

Historically, classical music education has foregrounded European practices of the 
17th through 20th centuries. As we become accountable for discriminations relating to 
that narrow focus, we affirm our intention to break down those boundaries of exclusion. 
Actionable steps towards equity include: the long term cultivation of a diverse faculty, 
staff, and student body that is inclusive of a diverse range of races, ethnicities, genders, 
and LGBTQ+ identities; the practice of respectful listening and communication within and 
between our programs; the regular review of curricula and their successful inclusion of 
multiple perspectives; the presentation of diverse musical programming that features and 
furthers collaborations across the Bard campus; and the forging of initiatives that engage 
with underserved communities and underrepresented populations. As we pursue these 
goals, we remain committed to taking actions that combat discrimination and racism in 
order to create a more diverse, equitable and inclusive program.



Stephanie Blythe 
Sings Brahms
FEB 3 & 4
SATURDAY at 7 PM | SUNDAY at 3 PM

Leon Botstein conductor
Stephanie Blythe mezzo-soprano
Bard Festival Chorale

All-Brahms Program
Rinaldo
Alto Rhapsody
Symphony No. 1

Beethoven’s 6th &  
The Rite of Spring
APR 6 & 7
SATURDAY at 7 PM | SUNDAY at 3 PM

Leon Botstein conductor
Musicians from the Bard College 

Conservatory Orchestra

Egon Wellesz Vorfrühling (The Dawn  
of Spring)

Beethoven Symphony No. 6, Pastoral
Stravinsky The Rite of Spring

Violinist as Composer
MAY 4 & 5
SATURDAY at 7 PM | SUNDAY at 2 PM

Leon Botstein conductor
Nikita Boriso-Glebsky violin

Grażyna Bacewicz Partita for Orchestra
Joseph Joachim Variations for Violin and 

Orchestra
Eugène Ysaÿe Violin Concerto in D minor 

(U.S. Premiere)
George Enescu Symphony No. 2

Upcoming Events
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