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Overture Interludes Intermission Symphony No. 2
........................... @ rereecertacatititsatatinns To TITTIN Y
10 min 23 min 20 min 43 min
Brief remarks by Hyunjung Song viola
Robert Schumann

Born 6/8/1810 in Zwickau, Germany
Died 7/29/1856 at age 46 in Endenich, Bonn,
Germany

Genoveva Overture

Written 1847, at age 37
Premiered 6/25/1850 in Leipzig, Germany;
Gewandhaus Orchestra; Schumann conductor

- This overture is from the only opera Schumann ever wrote.
n -Though the operaiis rarely performed, this overture has become a popular
concert staple.
- This dramatic work not only encapsulates the intensity of the opera, but also
reflects Schumann’s troubled personal life.

Richard Strauss

Born 6/11/1864 in Munich

Died 9/8/1949 at age 85 in Garmisch-
Partenkirchen, Germany

Four Symphonic Interludes from
Infermezzo

Reisefieber und Walzerscene (Travel Fever and
Waltz Scene) 9 min
Traumerei am Kamin (Dreaming by the Fireside)
L= 7min
Am Spieltisch (At the Card Table) 4 min
Frolicher BeschluB (Happy Ending) 3 min

Opera Written 1918-23, in Strauss’ mid-to-late 50s
Symphonic Suite Compiled 1929, at age 65
Opera Premiered 11/4/1924 at the Dresden
Semperoper in Dresden, Germany;
Fritz Busch conductor

- Strauss’ Intermezzo is based on a real-life event in which his wife intercepted
n alove letter that was sent to him, but that was intended for someone else.
- These interludes perfectly encapsulate the atmosphere of the opera and
have become some of Strauss’ most celebrated works.

Turn over for more info



Intermission

MEET& GREET some of the musicians at the back of the theatre
SHAREAPHOTO @TheOrchNow #TheOrchNow
WIFI Sharp Guest
RESTROOMS located at the back of the theatre

Brief remarks by Zhen Liu violin

Jean Sibelius

Born 12/8/1865 in Tavastehus (Hameenlinna),
Finland

Died 9/20/1957 at age 91in Jarvenpag, Finland

Symphony No. 2

Allegretto (moderately fast) 70 min
Tempo andante, ma rubato (moderately slow, but
expressive) 14 min
Vivacissimo (lively and brisk) 6 min
/ Finale: Allegro moderato (moderately fast) 13 min

Written 1901-02, at age 36
Premiered 3/8/1902 in Helsinki, Finland; Helsinki
Philharmonic; Sibelius conductor

- Sibelius wrote this symphony while on a respite in Italy that was arranged
n by a caring friend following the death of Sibelius’ two-year-old daughter.
- Sibelius described this work as “the confession of the soul.”
- One can hear the threatening aura of Death throughout the second
movement.

Alltimings are approximate.
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The Music

ROBERT SCHUMANN'S
GENOVEVA OVERTURE
Notes by TON clarinetist Colby Bond

B |

The Opera

As he was coming to the end of a period of
darkness and depressionin his life, Robert
Schumann decided to compose hisfirstand
only opera, Genoveva, which premiered in
Leipziginthe summerof1850. This dramatic
and tragic work is based on the German
medieval legend of Genevieve of Brabant,
in which the title character has to fight off
the romantic advances of her husband’s
servant while her husband is at war. Her

husband hears of the alleged infidelity and
orders herto be killed in an act of revenge,
until itis revealed that it is his servant who
has truly been unfaithful and she is saved
at the last moment.

The Overture

Unfortunately, Schumann’s opera was not
well-received and the first production was
only performed three times. Disparaging
remarks from Richard Wagner inevitably
discouraged Schumann from writing
anotheroperainthe lastfew years of his ife.
Though this opera is not often performed,
the Genoveva Overture remains a regular
member of the symphonic repertoire as
a concert-opener. Opening in a deeply
yearning C minor key, the overture
progresses through sweeping melodies
amongst the strings and winds to foreshadow
the drama that is yet to come in the opera.
Asthisdrama continues to evolve alongside
accompaniment of captivating solo lines
in the woodwinds, the horns come in on a
resoundingly regal interjection that brings the
listenerto the grandeur of C majorwithinthe
orchestra. This transition from the darkness
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of minorto the satisfactory elation of major
givesthe overall essence of howtheplotline
ahead is going to progress, and also mirrors
the roadmap of Ludwig van Beethoven'’s
iconic Fifth Symphony.

An Emotional Journey

The beauty and intensity of this Romantic-
era work allows the musicians to take
you on a dramatic journey in just a few
minutes through the vast emotions soon
to be encapsulated within the opera. It is
no surprise that the music comes across so
tragically from the beginning of this overture,
and perhaps foreshadows not only the opera
but the deep pain and mental iliness that
Schumann was experiencing in his own
life. The several-year period following the
composition of this work led to a continued
debilitation of Schumann’s own mental
health and the eventual end of his life in
1856. | find the emotion of this overture to
be remarkably palpable and on cleardisplay
when paired with the understanding of
tragedy occurring in the opera alongside
the composer’s end of his life.

RICHARD STRAUSS’' FOUR
SYMPHONIC INTERLUDES
FROM INTERMEZZO

Notes by TON cellist Jihyun Hwang

The Opera

Richard Strauss’ opera Intermezzo was
completed in the year 1923 and premiered
in Dresden ayear later. Itis the only operafor
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which Strausswrote his own libretto, typically
preferring to outsource them to other
librettistsandwriters atthetime. Thisoperais
based on real-life events within the Strauss
couple’s lives. Unknown to Richard, a love
letteraddressed to him (yetactually intended
for a conductor known as Joseph Stransky
who had the nickname of “Straussky”) had
fallen into Pauline Strauss’ hands and she
was all but ready to file for a divorce. After
clarifying what had occurred to his wife, this
incident became the basis for Strauss’ two-
act opera Intermezzo. Strauss intended for
Intermezzoto serveasa “conversation piece,”
servingmuch the same purpose as comedy
acts makingfun ofthe domesticincidents of
everyday life. However, Strauss felt the need
for purely instrumental music to take overat
timesto help flesh out the story and setting
ofthe opera.

The Interludes

Thefirstinterlude, titled “Travel Fever and
Waltz Scene,” describes the conductor
Robert Storch (a stand-in for Strauss
himself) departing home for a series of
performances following a heated argument
with his wife. Robert’s wife, Christine,
decides to attend a party in which she
meets a handsome Baron, with whom
she later attends a ball. She then opens a
love letter she thinks is addressed to her
husband, seeking marriage. In a rage, she
telegrams her husband, seeking divorce.
In the second interlude, “Dreaming by the
Fireside,” Christineis seensittingin herliving
room thinking about the charming Baron,
yet her thoughts return to her husband,
the man she truly loves despite their
occasional spats. The third interlude, “At
the Card Table,” is the beginning of Act 2
and shows Storch receiving his incensed
wife’s telegram while playing his favorite
card game. Infact, the shuffling of the cards
isaudible in the movement. Justinthe nick
of time, Storch is absolved by one of his
conductor friends, Stroh, who is sure the
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letter she has discovered had actually been
intended forhim. The fourth interlude shows
Storch being vindicated of wrongdoing by
his wife and joyfully returning home. These
interludes are some of the best music in
the opera, and perfectly encapsulate the
atmosphere of the piece. They have gone
onto be some of Strauss’ most celebrated
works.

JEAN SIBELIUS’
SYMPHONY NO. 2
Notes by TON bassist Steven Brija

Tragedy and Inspiration
Intheyear1900, Jean Sibelius and hiswife Aino
witnessed their daughter Kirsti die of typhoid
at the age of two. This only added to the
composer’salready severe depression. One of
hissupporters, however, sawthistroubledtime
in Sibelius' life and raised money for the family
to take a trip to Rapallo, Italy. Baron Carelan
wrote to Sibelius, “You have been sitting at
home for quite a while, Mr. Sibelius, it is high
time for you to travel. You will spend the late
autumnandthewinterin ltaly,acountrywhere
one learns cantabile, balance and harmony,
plasticity and symmetry of lines, a country
where everythingis beautiful—eventheugly.” It
was at this beautiful Italian mountainvillathat
Sibelius began work on his Second Symphony.
While many composers before himhad been
inspired to portray the Italian landscape in
music, Sibelius described his work as “the
confession of the soul” and refused to give
any more detail about his inspiration.
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Music of Threes

The opening theme introduces a three-
note rising pattern. Listen for this theme
throughout the piece, it will return often.
Sibelius continues to introduce small
patterns and ideas throughout the first
movement, with frequent moments of
silence between. The second movement
opens with a triple-meter walking pattern
in the double basses, and later joined by a
haunting melody played by the bassoons.
On the back of the manuscript containing
sketches for this melody, Sibelius wrote,
“DonJuan. Sitting in the twilightin my castle,
aguestenters.laskmanytimeswho heis.—
No answer. | make an effort to entertain
him. He remains mute. Eventually he starts
singing. At this time, Don Juan notices
who he is—Death.” Sibelius denied any
programmatic nature of the movement, but
we can hear the threatening aura of Death
throughout the movement.

Alively Scherzo opens the third movement,
followed by a lyrical trio featuring the oboe.
Thistheme consists of nine repeated B-flats
inarow before continuing, givingthe listener
a glimpse of the hardship that Sibelius was
enduring at this time. | imagine this is the
point where he mourned the loss of his
daughter in the midst of political conflict.
The Scherzo returns, reminding us that
danger is still present before returning to
the weeping sound of the oboe once more.
The Finale is introduced by a sequence of
risingthree-note scales atthe end ofthe third
movement. Rememberthe openingtheme?
This transition is our guide into the Finale
where it becomes the prominent melodic
figure. Twice the fanfare is interrupted by
rolling scales in the low strings, reminding us
thatallis notwell. The codais introduced by
apizzicato soliin the low strings, after which
the orchestra proclaims the theme once
more, insisting that the symphony end with
joyful passion. Perhaps a passion for hishome
country, or avictory for his mental health.

TON.BARD.EDU/ 3
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The Artists

ZACHARY SCHWARTZMAN conductor

Zachary Schwartzman has conducted
around the United States, in Brazil,
England, Bosnia, and Mexico. His orchestral
performances have been featured on
NPR, including a national broadcast on
“Performance Today.” A recipient of the
career development grant from the Bruno
Walter Memorial Foundation, he has served
as assistant conductor for the Deutsche
Oper Berlin, Opera Atelier (Toronto),
Berkshire Opera Festival, Opéra Frangais
de New York, L'Ensemble orchestral de
Paris, Gotham Chamber Opera, Oakland
East Bay Symphony, Connecticut Grand
Opera, and Opera Omaha, among others.
He was associate conductor for two
seasons with New York City Opera, aswell as
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conductorintheirVOX series, and has been
associate/assistant conductor for fifteen
productions at Glimmerglass Opera, where
he conducted performances of Carmen
and the world premiere of Jeanine Tesori’s
A Blizzard on Marblehead Neck.

Mr. Schwartzman'’s credits as assistant
conductor include recordings for Albany
Records, Bridge Records, Naxos Records,
Hyperion Records, and a Grammy-
nominated world-premiere recording for
Chandos Records. He had a twelve-year
tenure as music director of the Blue Hill
Troupe and has been assistant conductor
for the American Symphony Orchestra
since 2012. He has appeared as both
assistant conductor and conductor at
Bard SummerScape and the Bard Music
Festival at The Richard B. Fisher Center
for the Performing Arts. He is currently
resident conductor of The Orchestra Now
(TON) and music director of the Bard
College Community Orchestra. Inaddition
to degrees in Piano Performance and
Orchestral Conducting, he earned a B.A.
in East Asian Studies from Oberlin College.

THE ORCHESTRANOW

The Orchestra Now (TON) is a group of
vibrant young musicians from across the
globe who are making orchestral music
relevant to 21st-century audiences by
sharing their unique personal insights in
a welcoming environment. Hand-picked
from the world’s leading conservatories—
including the Yale School of Music,
Shanghai Conservatory of Music, Royal
Academy of Music, and the New England
Conservatory of Music—the members
of TON are enlightening curious minds
by giving on-stage introductions and
demonstrations, writing concert notes
from the musicians’ perspective, and
having one-on-one discussions with
patrons during intermissions.

Conductor, educator, and music historian
Leon Botstein, whom The New York Times
said “draws rich, expressive playing from
the orchestra,” founded TON in 2015 as a
graduate program at Bard College, where he
is also president. TON offers both a three-
year master’s degree in Curatorial, Critical,
and Performance Studies and a two-year
advanced certificate in Orchestra Studies.
The orchestra’s home base is the Frank
Gehry-designed Fisher CenteratBard, where
it performs multiple concerts each season
and takes part in the annual Bard Music
Festival. It also performs regularly at the
finestvenuesin New York, including Carnegie
Hall, Lincoln Center, The Metropolitan
Museum of Art, and others across NYC and
beyond. HuffPost, who has called TON's
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performances “dramatic and intense,”
praises these concerts as “an opportunity to
seetalented musiciansearlyintheircareers.”

The orchestra has performed with many
distinguished guest conductors and
soloists, including Leonard Slatkin, Neeme
Jarvi, Gil Shaham, Fabio Luisi, Vadim Repin,
Hans Graf, Peter Serkin, Gerard Schwarz,
Tan Dun, and JoAnn Falletta. Recordings
featuring The Orchestra Now include two
albums of piano concertos with Piers Lane
on Hyperion Records, and a Sorel Classics
concert recording of pianist Anna Shelest
performing works by Anton Rubinstein with
TON and conductor Neeme Jarvi. Buried
Alive with baritone Michael Nagy, released
on Bridge Records in August 2020, includes
the first recording in almost 60 years—and
only the second recording ever—of Othmar
Schoeck’s song-cycle Lebendig begraben.
Recentreleasesinclude Classicsof American
Romanticism—featuring the first-ever
complete recording of Bristow’s Arcadian
Symphony—andanalbum of piano concertos
with Orion Weiss, both on Bridge Records,
and the soundtrack to the motion picture
Forte.Recordings of TON's live concerts from
the Fisher Center can be heard on Classical
WMHT-FMand WWFMThe Classical Network,
and are featured regularly on Performance
Today, broadcast nationwide.

Explore upcoming concerts, see what
our musicians have to say, and more at
ton.bard.edu.

David DeNee

TON.BARD.EDU/ 5
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Leon Botstein, Music Director

Violin I

Zhen Liu Concertmaster

Yeseul Park

Adam Jeffreys

Jonathan Fenwick

Julidn Andrés Rey
Pefaranda

Angeles Hoyos

Samuel Frois

Lana Auerbach

Zeyi Sun

Nalin Myoung APS '23

Violin I

Yuna Jo Principal
Nayoung Kim
Judith Kim

Sixuan Zhu

Mae Bariff

Yi-Ting Kuo

Eniké Samu
Joohyun Lee
Heather Lambert*

Viola

Shek Wan Li Principal
Hyunjung Song

Kyle Davis

Sydney Link

Karen Waltuch

Kathleen Bosman
Batmyagmar Erdenebat*

Cello

Sam Boundy Principal
Eva Roebuck

Amelia Smerz

Emma Churchill
Jihyun Hwang
Chrisvan Zyl |IAP '24
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Bass

Zack Merkovsky Principal
Rowan Puig Davis

Steven Brija

Kiefer Fuller

Flute

Jordan Arbus Principal’
Danielle Maeng Principal %3
Chase McClung*

Oboe

JJ Silvey Principal’?
Jasper Igusa Principal?
Shawn Hutchison*

Clarinet

Olivia Hamilton Principal’

Mackenzie Austin
Principal?

Colby Bond Principal®

Bassoon

Philip McNaughton
Principal

Matthew Boice Principal?®

Han-YiHuang

Horn

Kenshi Miyatani
Principal

Kwong Ho Hin Principal®

Tori Boell

Emily Buehler TON '21

Steven Harmon TON '22
Assistant

Zachary Travis*

Trumpet

Forrest Albano
Principal "2

Diana Lopez Principal®

Angela Gosse

Maggie Tsan-Jung Wei*

Trombone
Stephen Whimple
Principal "3
Christopher Paul
Principal?
Samuel Boeger
Bass Trombone

Tuba
Jarrod Briley TON '22

Timpani
Keith Hammer Il

Percussion
Petra Elek Principal
Taylor Lents

Felix Ko*

Harp
Cheng Wei (Ashley) Lim

Piano
JiHea Hwang

'Schumann

2Strauss

3 Sibelius

*not performing in this
concert
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HYUNJUNG SONG viola

© @hyunjung5406

Hyunjung will talk briefly about Schumann’s
Genoveva Overture and R. Strauss’ Four
Symphonic Interludes from Intermezzo on
stage before the performances.

Hometown: Seoul, Korea

Alma maters: Peabody Institute of The
Johns Hopkins University, M.M., Graduate
Performance Diploma

Appearances: York Symphony Orchestra,
substitute; Aspen Music Festival, 2015,
2017; Festival Napa Valley Blackburn
Music Academy, 2018; American Institute
of Musical Studies, Graz, Austria, 2019

Whatis your earliest memory of classical
music? When | was about 9 years old, |
remember playing violin with a large group
of otherkids at a Suzukiviolin academy.

Whendidyourealize youwantedto pursue
musicas acareer? | usedto play musicasa
hobby. When my music teacher suggested
I should consider becoming a professional
musician, the idea got me really excited and
kept me up at night. After aweek, | somehow
knew | wanted to become a musician.

Who is your biggest inspiration? Victoria
Chiang. Shewasmy professorwhile lwasatthe
Peabody Conservatory. Shewasthe onewho
inspired me to study abroad hereinthe U.S,,
and she made the experience meaningful.

What s your favorite piece of musicand
why do you love it? J.S. Bach’s Schafe

CONCERT DEEP DIVE

kénnen sicher weiden. Listening to this piece
calms me and makes me happy.

What has been your favorite experience
as a musician? When | was a college
student, my friends and | together made
an ensemble entirely made of violists.
We organized concerts, and they were
successful and popular.

What is some advice you would give to
your younger self? Do more scale practice,
and do technique exercises please.

Favorite non-classical musician or band:
Lauv, Norah Jones, Bruno Major

ZHEN LIU violin

© @zhen_violin

Zhenwilltalk briefly about Sibelius’ Symphony
No. 2 on stage before the performance.

Hometown: Chifeng, Inner Mongolia, China

Almamaters: The OrchestraNow,M.M, 2022;
Bard College Conservatory of Music, BM. &
B.A. in Violin Performance and Asian Studies,
2014-19; The Music School Attached to The
Central Conservatory of Music, Beijing, China,
2009-14

Awards/Competitions: 2nd prize, 2011 Hong
Kong International Violin Competition; 3rd
prize, 2014 Canada Calgary Morning-side
Music Bridge Chamber Competition; Winner,
2017 Bard College Conservatory Concerto
Competition; Participant, 2012 Menuhin

Matt Dine
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International Violin Competition, Beijing,
China; Participant,2018 Menuhin International
Violin Competition, Geneva, Switzerland;
Participant, 2018 Stern International Violin
Competition, Shanghai, China

Appearances: Princeton Symphony
Orchestra, Principal 2nd Violin, 2022;
Albany Symphony Orchestra, Substitute
Violin, 2023; Suzhou Symphony Orchestra,
substitute, 2019; Heifetz International Music
Institute Festival, 2018; Keshet Eilon Master-
course Music Festival, 2017; The First Lian
Du International Music Festival, 2016;
Canada Calgary Morning-side Music Bridge,
2012-14; The First Beijing International
Music Festival, 2009

What is your favorite piece of music and
why do you love it? Beethoven’s music—all
oftheaccidents from his music are surprising
to me; | enjoyed them a lot. Those kinds of
dynamics show the character of Beethoven.

What has been your favorite experience
as amusician? The failed experiences, like
failed competitions orjuries.

Favorite non-classical musician or band:
The film star Mr. Sylvester Stallone

If youweren’t amusician, what would you
be doing? Cooking, being a professional chef

Piece of advice for a young classical
musician: Never give up.

Support TON

WE'VE BROUGHT MUSIC TO MORE THAN 76,000 LIVE
&VIRTUAL CONCERTGOERS IN OVER 200 CONCERTS
THANKS TO SUPPORT FROM DONORS LIKE YOU!

INSPIRE GREATNESS! Support TON's innovative training program for classical musicians.

THE TON FUND Members of The Orchestra Now are completing an innovative graduate
degree program. TON offers students the experiences they might expect as career
orchestral musicians—including public performance, touring, and recording. TONis tuition
free, and each student receives a yearly living stipend. Individual contributions from music
lovers like you are essential to TON's success.

SPONSORATON MUSICIAN: NAMED FELLOWSHIPS Play a defining role in our success by
sponsoringa TON musician. Direct your supportto have a lastingimpact on the education
andtraining of TON’s exceptional young players from around the world. TON offers both
athree-year master’s degree in Curatorial, Critical, and Performance Studies and a two-
year advanced certificate in Orchestra Studies. Named fellowships begin with a gift of

$10,000+ (Concertmaster’s Circle).

For detailed information on the many ways to support TON, please contact
Nicole M. de JesUs, Director of Development, at 845.758.7988 or ndejesus@bard.edu.

THERE'’S SIMPLY NO OTHER MUSIC DEGREE PROGRAM LIKE TON. HELP USTO
INSPIRE GREATNESS BY MAKING A CONTRIBUTION TODAY!

To Donate: Visit TON.BARD.EDU/SUPPORT or Call 845.758.7988
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The TON Fund Donors

The Orchestra Now gratefully acknowledges the generosity of each and every donor who makes our
work possible. Ticket sales coverless than a quarter of the expenses for our concerts and educational
initiatives. For detailed information on contributing to TON, or to update your listing, please contact
Nicole M. de JesUs at ndejesus@bard.edu or 845.758.7988. Thank you for making this important
investment in the future of classical music.

Leadership Gifts

Estate of Clyde Talmadge Gatlin
Rockefeller Brothers Fund
Felicitas S. Thorne

The Yvonne Nadaud Mai

Concertmaster Chair

Made possible by The Mai Family
Foundation

Concertmaster’s Circle
Joseph Baxer and
Barbara Bacewicz
Ingrid McHugh, in memory of
Paul E. McHugh
Michael L. Privitera
Emily Sachar

Conductor’s Box
Anonymous, in memory of
Stuart Stritzler-Levine

Allegro
Alexandra Ottaway

Forte

Anonymous

Helen V. Atlas

Charles Doran and Carissa
Escober Doran

Gary Giardina

Steven Holl

Laurie S. Lauterbach

Robert Lonergan

Christine T. Munson

James and Andrea Nelkin

Jennifer Shykula 96 and
Thomas Ochs

Richard D. Sime

Thom and Valerie Styron, in
honor of Jarrod Briley TON 22

Vivian Sukenik

The Merrill G. and Emita E.
Hastings Foundation

David W. Welles

Trumpeter

Anonymous

Anne-Katrin Spiess Philanthropic
Fund at the Foundation for
Jewish Philanthropies

Mr. and Mrs. Ronald Atkins

Geri Brodsky

Curtis DeVito and Dennis Wedlick

Vincent M. Dicks

Jan M. Guifarro

Michael J. Hall

Kassell Family Foundation of the
Jewish Communal Fund

Laurie and Michael Pollock Fund
of Fidelity Charitable

TylerJ. Lory and Michael
Rauschenberg

Maury Newburger Foundation

Northwestern Mutual
Foundation

Susanne Neunhoeffer

Linda Schwab-Edmundson

The Stanley & Ethel Glen Family
Foundation

Alice Stroup, in memory of
Timothy Stroup

Crescendo
Nicole M. de JesUs ‘94 and
Brian P. Walker
Arnold* and Milly Feinsilber
Brian J. Heck
Elena and Frederic Howard
Scott Huang
George Jahnand
Karen Kaczmar
Erica Kiesewetter
Bernard and Lisa S. King-Smith
Janet C. Mills
Arlene and Gil Seligman
Janand Jim Smyth

TONor

Naja R. Armstrong

Marvin Bielawski

James Blakney and Kelly A. Preyer

Diane and Ronald Blum

Dora Jeanette Canaday

Sara Cashen and Tony Muoser

Mark Churchill, in honor of
Emma Churchill TON 24

Joan Cohen

Richard and Hildegard '78 Edling

Peter and Charlene Gay

CONCERT DEEP DIVE

Howard and Caroline Goodman,
in honor of Lucas Goodman
TON'23

Lee Haring

William J. Harper

Stan Harrison

Stephen J. Hoffman

Hospitality Committee for
United Nations Delegations
(HCUND)

Judith and Ron Goodman
Charitable Trust of Fidelity

Sherry and Tom Knowles

Miodrag Kukrika

Deborah Hoffman Lanser

Drs. Nancy S. Leonard and
Lawrence Kramer

David L. Lewis

Erika Lieber

Nancy Lupton

Phyllis Marsteller

Warren R. Mikulka

Thomas C. Morrison

Stan and Bette Nitzky

Inez and Robert Parker, in honor
of David Kidd TON ‘22

Edith K. Payne

Lisa and Albrecht Pichler

Cathy and Fred Reinis

Ann and Thomas Robb, in honor
of Dillon Robb TON ‘21

Brigitte R. Roepke

Susan Seidel

Frances Sharpless

Frances Smyth

Georg Striedter

Joseph M. Sweeney

Fulvia Masi, in memory of
William R. Tanksley

Judith and Michael Thoyer

Daniel Turk

Howard N. Wallick

Drs. Julie and Sandy Zito

Downbeat
Anonymous (2)
Norman Abrams
Frederick Allen and
Erica De Mane
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Philip Ardell

Jeffrey Berns

Stephanie Beroes

Marge and Ed Blaine

Kent Brown and Nat Thomas

Herbert and Sharon W. Burklund

Lydia Chapin

Joanne Chu

Thomas De Stefano

Priscilla Duskin

Renate L. Friedrichsen

Teresa Genin

Helena and Christopher H. Gibbs

Carol and Peter Goss

Tamara Judith Gruzko

Karen and Perry Hoag, in honor
of Katelyn Hoag TON '21 and
Bram Margoles TON ‘21

Malcolm G. Idelson

Laura Johnson and
Paul F. Salerni

Steven Jonas, M.D.

Bob and Vickie Kampf

Edward W. Leavitt

Catherine and Jacques Luiggi

Willa Lewis and Edward Moulin

Eugene Lowenkopf

Karen Manchester

Virginia M. and Guenther W. May

Martin and Lucy Murray

Gary Morgan

Ken and Lindsay Morgan

Andrew Penkalo

Carole A. Pickering

Denise T. Pitcher

Bobbie Post

Nora Post

Edward Sandfort

Bonnie S. Sgarro

Thomas Shykula

ShariJ. Siegel

Peter Sipperley

Theodore J. Smith

William Solis

Susan Stempleski

Elizabeth Strianese

Phyllis Tuchman

George Wachtel

George R. Walter

Michael and Leslie Weinstock

Ann and Douglas William

Elizabeth Willis, in memory of
Elliot Magaziner

Jo Winograd

Lynda Youmans, in honor of
Drew Youmans TON 19

Prelude

Anonymous (2)

Mr.and Mrs. Louis Baker

Laurence Blau and
Karen Johnsen

Donald Bourque
Marie-Louise Brauch
Harriet Bussel
CaroleL.and
Vincent Cappadocia
Harriet D. Causbie
Marsha S. Clark
Walter Czajka
Dena Fisher
Nancy Hereford
BrendaKlein
Barbara Komansky
Marilyn Lebowitz
Martha V. Lyon
Kathleen G. Overbay
Michael P. Pillot
Eileen Quinlan
Robert Renbeck
Joan W.Roth
Diane J. Scrima
Anna Shuster
Jenny Snider

*Deceased
This list represents gifts
made to The Orchestra Now from

July 1,2021to November 30, 2022.

Thank you foryour
paritnership!

CONCERT DEEP DIVE

BARD COLLEGE

Board of Trustees

James C. Chambers ‘81 Chair
Emily H. Fisher Vice Chair
George F. Hamel Jr. Vice Chair

The Rt.Rev.Andrew M. L.
Dietsche Honorary Trustee
Asher B. Edelman ‘61 Stewart Resnick Life Trustee
Life Trustee David E. Schwab I '52 Life
Elizabeth Ely ‘65 Secretary; Kimberly Marteau Emerson Trustee
Life Trustee Robert S. Epstein ‘63 Roger N. Scotland '93 Alumni/
Stanley A. Reichel ‘65 Treasurer;  BarbaraS. Grossman ‘73 ae Trustee
Life Trustee Alumni/ae Trustee Annabelle Selldorf
Fiona Angelini Andrew S. Gundlach Mostafiz ShahMohammed '97
Roland J. Augustine Matina S. Horner ex officio Jonathan Slone ‘84
Leonard Benardo Charles S. Johnson 111’70 Geoffrey W. Smith
Leon Botstein President of the Mark N. Kaplan Life Trustee Alexander Soros
College, ex officio George A. Kellner Jeannette H. Taylor ex officio
Mark E. Brossman Mark Malloch-Brown James A.von Klemperer
Jinging Cai Fredric S. Maxik ‘86 Brandon Weber '97 Alumni/ae

Hilary Pennington
Martin Peretz Life Trustee

Marcelle Clements ‘69 Life Juliet Morrison '03 Trustee
Trustee James H. Ottaway Jr. Life Susan Weber
Trustee Patricia Ross Weis '52

The Administration

THE ORCHESTRANOW

Artistic Staff

Leon Botstein Music Director

James Bagwell Associate
Conductor and Academic
Director

Jindong Cai Associate
Conductor

Zachary Schwartzman Resident
Conductor

Andrés Rivas GCP "17 Assistant
Conductor

Erica Kiesewetter Professor of
Orchestral Practice

Keisuke lkuma Artistic
Coordinator of Chamber
Music

Sima Mitchell First Year Seminar
Faculty
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Administrative Staff

Kristin Roca Executive Director

Marielle Metivier Orchestra
Manager

Viktor Téth 16 TON '21 Eastern/
Central European Music
Curator and Assistant
Orchestra Manager

Matt Walley TON 19 Program
Coordinator and Admissions

Sebastian Danila Music Preparer
and Researcher

Benjamin Oatmen Librarian

Leonardo Pineda 15 TON 19
Director of Youth Educational

Marketing & Development

Staff

Brian J. Heck Director of
Marketing

Nicole M. de JesUs '94 Director
of Development

Concert Crew
Danielle Brescia Stage Manager
Alison Hsieh Stage Crewr

Bard College

Foundedin1860, Bard College is afour-year, residential college of the liberal arts and sciences located 90
miles north of New York City. With the addition of the adjoining Montgomery Place estate, Bard's campus
consists of nearly 1,000 parklike acres in the Hudson River Valley. It offers bachelor of arts, bachelor of
science, and bachelor of music degrees, with majors in nearly 50 academic programs; graduate degrees
in 11 programs; nine early colleges; and numerous dual-degree programs nationally and internationally.
Buildingonits 162-year history asa competitive and innovative undergraduate institution, Bard College has
expanded its missionasa private institution actingin the publicinterest across the country and around the
world to meet broader student needs and increase access to liberal arts education. The undergraduate
program at the main campus inthe Hudson Valley has a reputation for scholarly excellence, afocus onthe
arts, and civicengagement. Bard is committed to enriching culture, public life, and democratic discourse
by training tomorrow’s thought leaders. For more information about Bard College, visit bard.edu.

Diversity, Equity & Inclusion

The Bard College music community celebratesits wide-rangingapproachesto musical studies by emphasizing
creative expression and the development of each individual's artistic voice. Our programs include:

+ The Undergraduate Music Program (classical instrumental and voice, composition, electronic

music, ethnomusicology, history, jazz, theory)

« The Conservatory of Music (composition, conducting, instrumental, US-China, voice)

+ The Orchestra Now
Historically, classical music education has foregrounded European practices of the 17th through 20th
centuries. As we become accountable for discriminations relating to that narrow focus, we affirm our
intentionto break down those boundaries of exclusion. Actionable steps towards equity include: the long
term cultivation of a diverse faculty, staff, and student body that is inclusive of a diverse range of races,
ethnicities, genders, and LGBTQ+ identities; the practice of respectful listening and communication
withinand between our programs; the regular review of curricula and their successful inclusion of multiple
perspectives; the presentation of diverse musical programming that features and furthers collaborations
across the Bard campus; and the forging of initiatives that engage with underserved communities and
underrepresented populations. As we pursue these goals, we remain committed to taking actions that
combat discrimination and racism in order to create a more diverse, equitable and inclusive program.

TON.BARD.EDU / 11



TQON

THEORCHESTRANOW.
Bard's Orchestral Masters

Upcoming Events
SIGHT &SOUND Before & After Soviet
Haydn, Brahms & Communism
The Manufactured MAY 4
Classical Ideal THURSDAYAT7 PM
FEB19 at Carnegie Hall
SUNDAY AT 2 PM Leon Botstein conductor

at The Metropolitan Museum of Art
Leon Botstein conductor

Haydn Symphony No. 38, Prague
Brahms Variations on a Theme of Haydn

Artwork from the exhibition
Chroma: Ancient Sculpture in Color

Sun-Ly Pierce VAP "19 soprano
Luosha Fang "10 violin
Rosemary Nelis "17 viola

Karol Szymanowski Songs of the
Infatuated Muezzin

Gyorgy Kurtag ...concertante...

Boris Tishchenko Symphony No. 5

SIGHT &SOUND
Art & Musicin
Nineteenth-Century

Denmark

APR16

SUNDAY AT 2 PM

at The Metropolitan Museum of Art

Leon Botstein conductor

Niels Gade Symphony No. 1,
On Sjeland’s Fair Plains

Artwork from the exhibition
Beyond the Light: Identity and Place in
Nineteenth-Century Danish Art

The Sorcerer’s
Apprentice

MAY 14
SUNDAY AT 4 PM
at Peter Norton Symphony Space in NYC

Zachary Schwartzman conductor
Katherine Lerner Lee VAP ‘23 soprano

Paul Dukas The Sorcerer’s Apprentice
Olivier Messiaen Poemes pour Mi
Henri Dutilleux Symphony No. 1
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